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New York, NY –– Opening May 2, BANK NYC is pleased to present Tracing Infinity, a luminous exhibition of  
gouache and pastel works by the late Ching Ho Cheng (1946-1989). Using Cheng’s series of  window light 
works as a catalyst, this presentation focuses on a specific transitional moment in the artist's oeuvre, tracing 
his evolution from highly detailed compositions to complete minimalism, characterized by subtle patches of  
color and light.  

This special exhibition marks the artist’s first solo exhibition after BANK’s celebrated presentation at Art 
Basel Miami in 2023. It also precedes Cheng’s inclusion in Sixties Surreal at the Whitney Museum in Fall 2025 
and his upcoming traveling retrospective, Ching Ho Cheng: The Light Will Continue, which will originate at the 
Addison Gallery of  American Art in early 2027. This will be Cheng’s first major institutional retrospective, 
which fervently reconsiders this Asian American artist's often overlooked life and body of  work. It will also be 
accompanied by a monograph published in collaboration with Visual AIDS. On May 13, 2025, BANK NYC will 
host a public talk discussing the artist’s life and legacy with Sybao Cheng-Wilson, Director of  the Ching Ho 
Cheng Estate, Gordon Wilkins, Robert M. Walker Curator of  American Art at the Addison Gallery of  American 
Art, and Kyle Croft, Executive Director of  Visual AIDS. 

Cheng’s oeuvre is divided into four distinct periods: the Psychedelics, Gouache Works, Torn Paper, and 
Alchemicals. Although disparate in style, the artist’s lifelong concerns with conditions for existence, cycles of  
birth and death, cosmology, and Taoist teachings bind the four bodies of  work together.  

The exhibition at BANK NYC focuses on Cheng’s Gouache Works from the late ‘70s to early ‘80s, which 
marked a turn away from his explosive psychedelic works to a more nuanced depiction of  his immediate 
surroundings. He began to hone his attention to everyday objects such as cigarette butts, light bulbs, and the 
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peeling paint of  his bathroom, depicting them with hyperrealistic precision. These were not mere 
celebrations of  the mundane but emerged from Cheng’s attunement to the spiritual energy around him and 
to his experience of  seeing. For Cheng, his surroundings offered access to profound energy and 
environments: “In the peeling, crumbling, cracked walls of  my studio, there is a lunar landscape. I travel 
through the wood grains of  my floorboards…In my workroom, squinting at the naked light bulb in its blinding 
incandescence, I find it encircled by a double-ringed aura. A lit match flickering brightly in a dark room 
suddenly becomes the Burning Bush.” 

The gouache windows on view, executed 1978-1982, emerged from the artist’s careful observations of  light. 
A deeply spiritual man, Cheng saw light as a “symbol of  the Order of  the Universe,” holding miraculous and 
eternal qualities. Cheng’s window paintings capture the transitory light of  the moving sun as it had passed 
through his windows, sweeping across his apartment and studio walls. Aiming to depict illumination itself, 
Cheng developed a meticulous airbrush technique with gouache to build gossamer layers of  pigment, 
producing the effect of  radiant light from within his paintings. The fleeting moments of  sunlight frozen within 
these paintings speak to the Buddhist notion of  impermanence and the time-space conundrum of  which we 
are all fixed yet aim to transcend—a topic Cheng approaches from various perspectives throughout his 
career, whether through hallucinatory microcosms, systems of  death and regeneration, or alchemical 
processes.  

Small architectural features, such as a power outlet, exposed nail, or window sash, ground the window 
paintings in Cheng’s lived environment in the Chelsea Hotel. With time and through the mastery of  his 
technique, Cheng’s compositions and palette became increasingly distilled, resulting in subtle gradations of  
light in his Shadow Box series, which he created at the end of  his Gouache Works period. The fugitive quality of  
these works, in which pigment dissolves into paper and light into shadow, creates a dramatic merging of  
reality and illusion. These paintings succeed not through faithful representation. Rather, like Cheng’s 
apartment—once a receptacle for majestic sunlight—they glow with the energy and presence of  eternal light. 

In his series of  pastel windows, rarely exhibited before, Cheng continues his refinement of  imagery, shifting 
further into abstraction. Swaths of  sunlight give way to simplified shapes–rectangles, triangles, and 
rhomboids–blocked out in bright pastels. The formerly delicate, pulsating energy of  light evolves into the 
entropic gestures of  the artist’s hand in bold scribbles and expressive marks: a sharp stylistic departure 
from the exacting technique of  the gouache works.  

In the 1980s, Cheng endured the loss of  many friends due to the HIV/AIDS pandemic, which would 
eventually claim his life at the age of  42 in 1989. Cheng’s pastel windows reflect his urgent search to 
understand creation and existence in a time of  devastating loss. These densely coated pastel works 
transform light into hard-edged geometries, evoking the black cuboid monoliths from Stanley Kubrick’s 2001: 
A Space Odyssey; a symbol Cheng explores more directly in his later Torn Paper series. As vehicles for renewal 
and technological process merged with the brilliance of  sunlight, the monoliths and windows capture 
Cheng’s dual interest in the eternal and the transformative potential of  distant realms.  
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About the Artist 

 

Ching Ho Cheng (1946-1989) was born in Havana, Cuba to a family of  diplomats for the Nationalist 
government of  China. Cheng’s family moved to New York City in 1950 following the Communist takeover of  
China, constituting 105 Chinese immigrants who entered the U.S. that year under the quota of  the Magnuson 
Act (1943-1965). Cheng thus represents a small generation of  Chinese American artists and immigrants 
largely absent from historical archives.  

Having built a significant career during his lifetime with many gallery and museum shows, Cheng is now 
considered one of  the foremost Asian American artists of  his generation. Working primarily on paper with 
gouache, ink, graphite, and mixed media, Cheng imbued his works with his profound spirituality, repeatedly 
investigating cycles of  birth, death, eternity, and existence through diverse aesthetic perspectives.  

As a young, talented artist in Queens, Cheng spent his summers studying at the Art Students League before 
matriculating to The Cooper Union for the Advancement of  Science and Art in 1964. His college years were 
marked by the widely protested Vietnam War and its draft. This was a turning point for Cheng, at which he 
found solace in Taoism and the teachings of  the Tao Te Ching, which guided his exploration of  metaphysics 
and lifelong interest in cosmic energy.  

After graduating from Cooper Union in 1968, Cheng lived in the East Village and SoHo neighborhoods in 
Manhattan, exposed to the city’s burgeoning hippie and counterculture movements. In the early 1970s, he 
lived in Europe, where he participated in Art Basel in 1974 and held his first solo exhibition in Amsterdam in 
1976. Upon his return to New York, he found residence and studio space at the famous Chelsea Hotel, where 
he befriended cultural luminaries including Andy Warhol, Robert Mapplethorpe, Allen Ginsburg, William 
Burroughs, and Tally Brown. Cheng’s visionary social circles, eclectic group of  lovers, and the very 
architectural makeup of  the Chelsea Hotel dramatically shaped the artist’s prolific and diverse career. 

During his lifetime, Cheng’s work was shown and collected by major institutions such as the Hirshhorn 
Museum & Sculpture Garden, The Cleveland Museum of  Art, the Brooklyn Museum, and NYU’s Grey Art 
Museum, which exhibited The Grotto in 1987. Posthumously, his work has been collected by many other 
major institutions, including the Whitney Museum of  American Art, Smithsonian American Art Museum, 
Detroit Institute of  Art, The Phillips Collection, and Los Angeles County Museum of  Art, among others. Most 
recently, surveys of  Cheng’s work were displayed at David Zwirner in 2021 and in a solo presentation with 
BANK at Art Basel Miami in 2023. Cheng’s first major traveling institutional retrospective will open at the 
Addison Gallery of  American Art in early 2027.  

www.bankmabsociety.com	 127 Elizabeth St, New York, NY	 nyc@mabsociety.com

	 	

mailto:nyc@mabsociety.com


About BANK NYC 

BANK was founded as a curatorial studio in 2013 in the former Bank Union Building in Shanghai. It has since 
evolved into a commercial gallery that acts as a cultural conduit between China and the rest of  the world. 
BANK organizes critically acclaimed exhibitions, publications, art fair presentations, and educational 
programs featuring an international roster of  artists.  

BANK NYC will present six exhibitions featuring artists who provoke discourse on various cultural histories, 
political attitudes, global interests, and artistic experiments. Our NYC program promotes dialogue between 
BANK’s home in Shanghai and its growing presence globally and will include artists Patty Chang, Oliver 
Herring, Ching Ho Cheng, and many others. 

Press Contact 

For press inquiries, please contact Aga Sablinska at aga.sablinska@gmail.com. 
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