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FOR IMMEDIATE RELEASE 
 

NATIONAL SAWDUST PRESENTS BRILLIANT YOUNG PIANIST HAN CHEN  
IN SOLO RECITAL SEPTEMBER 24, 2023 

 
Repertoire to Include György Ligeti’s Formidable 18 Etudes & 18 Commissioned New Works  

 
The vibrant pianist Han Chen will be presented by the National Sawdust in a solo piano 

recital entitled “Infinite Staircase.” The recital will take place on Sunday evening, 

September 24, at 7:30 pm EDT, at the National Sawdust (80 N 6th St, Brooklyn, NY 

11249).  

 

Mr. Chen celebrates the iconic Hungarian-Austrian composer György Ligeti's centenary 

birthday in 2023 by juxtaposing the composer’s 18 Études with eighteen world premiere 

solo piano works he commissioned from composers of diverse cultures and backgrounds: 

Nick Bentz, Shiuan Chang, Victoria Cheah, Jessie Cox, Fjóla Evans, David Fulmer, Vivian 

Fung, Chiayu Hsu, Tengku Irfan, Molly Joyce, Jihyun Kim, Jared Miller, Tom Morrison, 

Gity Razaz, Sugar Vendil, Meng Wang, Xinyang Wang, and Nina Young.  

 

Mr. Chen assigned each composer one of the Ligeti Études. Composers could choose to study the Étude, go against the 

Étude, or just sit with the Étude while composing. They had the choice of writing an Étude or something entirely different. 

Nevertheless, the pairing is both conscious and subconscious, a basis for the composers to give free rein to their imagination. 

Mr. Chen will perform 36 pieces in six sets, pairing the commissioned works with the Ligeti etudes which inspired them, in 

an order to be determined. The project is co-commissioned by the Metropolis Ensemble.  

 

The recital coincides with Mr. Chen’s recent release of the complete Ligeti Piano Etudes on the Naxos label, which was a 

Critic’s Pick in the August 2023 issue of Gramophone.  Reviewing the recording Jed Distler says of Chen,  

 

[He is] one of the few pianists who handles both gnarly contemporary scores and over-the-top Romantic 

showpieces with equal authority and style…he surmounts the sophisticated rhythmic challenges of Ligeti’s  

Études to a T, while infusing them with plenty of tonal allure and personality. Chen aims for clarity and balance 

over sheer speed, yielding steadier results and more cogent interplay between the hands. Within the gorgeous 

expanding and contracting textures of ‘Cordes à vide,’ Han makes expressive points through voicing and hand 

balance alone…[and exhibits]meticulous and consistent détaché/sostenuto differentiation throughout ‘Fanfares.’  

He patiently spins out the shifting rhythmic patterns of ‘Entrelacs’ as if the keyboard were an expansive and 

seamless canvas.       

       --Jed Distler, Gramophone, August 2023 

http://www.hemsingpr.com/


 
 

 

 

 

                                                                            PROGRAM     

Set A： Push and Pull, Excited 

Vivian Fung: White on Black  

Ligeti: Étude No. 15 “White on White”  

Ligeti: Étude No. 8 “Fém”  

Molly Joyce: Push and Pull  

Chiayu Hsu: Intricate rhythm on an Amis song  

Ligeti: Étude No. 1 “Désordre”  

 

Set B: Perpetual Motion, Dazzling 

Tom Morrison: no way out but through 

Ligeti: Étude No. 4 “Fanfares” 

Shiuan Chang: New Work  

Meng Wang: Shadows, trailing…  

Ligeti: Étude No. 10 “Der Zauberlehring”  

Ligeti: Etude No. 17 “À bout de souffle”  

 

Set C: Songs, Passionate  

Nick Bentz: Machine #1  

David Fulmer: New Work  

Ligeti: Étude No. 12 “Entrelacs”  

Ligeti: Étude No. 5 “Arc-en-ciel”  

Gity Razaz: Fragmentation of Memory 

Ligeti: Étude No. 16 “Pour Irina”  

Set D: Open Chords, Calm  

Ligeti: Étude No. 18 “Canon” 

Jessie Cox: Black Noise Canon  

Victoria Cheah: Étude: months 

Jihyun Kim: New Work  

Ligeti: Etude No. 11 “En suspens”  

Ligeti: Étude No. 2 “Cordes à vide”  

 

Set E: Vertige, Anxious 

Fjóla Evans: Campanology  

Ligeti: Étude No. 9 “Vertige”  

Jared Miller: Prelude  

Ligeti: Étude No. 3 “Touches bloquées”  

Nina Young: New Work  

Ligeti: Étude No. 6 “Automne à Varsovie”  

 

Set F: Devil, Menacing 

Sugar Vendil: pag-aaral: galing na ibon 

Ligeti: Étude No. 7 “Galamb borong”  

Tengku Irfan: Columna finita  

Xinyang Wang: L’escalier du Parnasse  

Ligeti: Étude No. 13 “L’escalier du diable”  

Ligeti: Étude No. 14 “Columna infinita” 

 

General admission of $ 23 is available on National Sawdust’s website. For further information, please visit pianist Han 

Chen’s website. 

 

Pianist Han Chen has emerged among the new generation of concert pianists as a uniquely fearless performer in a wide 

variety of musical settings. Gold Medalist at the 2013 China International Piano Competition and a prizewinner at the 2018 

Honens International Piano Competition, he has been praised by Gramophone as “impressively commanding and 

authoritative” and further cited by The New York Times for his “graceful touch,” “rhythmic precision” and “hypnotic 

charm.” Chen’s virtuosity is enriched by a probing commitment to new and lesser-known works as well as the great 

cornerstones of the piano repertory. This vision is clearly evident in his four solo Naxos CDs focusing on Franz Liszt, 

Anton Rubinstein, Thomas Adès, and more recently, György Ligeti’s Complete Piano Études. As soloist with orchestra, 

Chen’s appearances include the Calgary Philharmonic, Fort Worth Symphony, Lexington Philharmonic, Hong Kong 

Philharmonic, National Taiwan Symphony, China Symphony and Xiamen Philharmonic. He made his Lincoln Center debut 

with Riverside Symphony at Alice Tully Hall in December 2022 performing Mozart’s early masterwork, the Piano 

Concerto No. 9 le Jeunehomme. Chen has performed as solo recitalist throughout Europe, North America, and China. In 

frequent demand as a chamber musician, Chen is a core member of Ensemble Échappé while regularly collaborating with 

The Metropolis Ensemble and other adventurous groups in performances in America and abroad. In 2021, Chen launched 

Migration Music, an ongoing series of interviews and performances featuring immigrant composers.  

 

Han Chen has studied with Yoheved Kaplinsky, Wha Kyung Byun, and Ursula Oppens at The Juilliard School, New 

England Conservatory, and CUNY Graduate Center. He is represented by Black Tea Music.  

https://www.nationalsawdust.org/event/han-chen-infinite-staircase
https://www.hanchenpiano.com/about
https://www.hanchenpiano.com/about


 
 

 

 

 

COMPOSERS’ BIOGRAPHIES 
 
Nick Bentz (b. 1994; Charleston, SC) is a composer and violinist whose art centers around the blurring, juxtaposition, and 

amalgamation of stylistic idioms into singular sonic statements. Finding inspiration in historical materials, Nick’s work 

often explores the destructive relationship between sound artifacts and time. In his work he seeks to render intimately 

personal spaces imbued with an individual sense of storytelling and narrative. Nick is currently a Ph.D. candidate at Brown 

University, specializing in Music and Multimedia Composition, having earned prior degrees in composition and violin from 

the Peabody Institute and the University of Southern California. 

 

Described by VAN Magazine as “A multifaceted Black Swiss composer, performer, and scholar,” Jessie Cox makes music 

about the universe—and our future in it. Through avant-garde classical, experimental jazz, and sound art, he has devised his 

own strand of musical science fiction, one that asks where we go next. He takes Afrofuturism as a core inspiration, asking 

questions about existence, and the ways we make spaces habitable. Known for its disquieting tone and unexpected 

structural changes, his music steps into the unknown, and has been referred to by the New Yorker as an example of 

“dynamic pointillism,” a nebulous and ever-expanding sound world that includes “breathy instrumental noises, mournfully 

wailing glissandi, and climactic stampedes of frantic figuration.” A dedicated collaborator, Cox has worked as a composer 

and drummer with ensembles and musicians such as the Sun Ra Arkestra. LA Phil, Ensemble Modern, and the JACK 

Quartet; at Festivals such as the Lucerne Festival, MaerzMusik, and Opera Omaha.  

 

 

Described as " spiritual, light and comforting." by Classic Agenda (FR), Shiuan Chang is the winner of 2018 Chicago 

Civic Symphony Composer Prize, 2021 Asian Cultural Council award, and the 2021 Djerassi Artist Residency. His recent 

major productions include "Sounding Light (2020)" with the Cloudgate Contemporary Dance company; two with the 

Taiwan International Festival of Arts : "I-Village (2021)" with the Sheng-Xiang Rock Band and the National Symphony 

Orchestra, and "A thousand stages, Yet I have never quite lived (2021)" with the Beijing Opera artist Hei-Min Wei and 

National Symphony Orchestra, directed by Kengsen Ong. Mr. Chang’s music has been performed nationally and  

internationally at Carnegie Hall, Merkin Hall (New York), Suntory Hall (Tokyo), Jordan Hall (Boston), Moscow 

Philharmonic Chamber Hall, Berlin Philharmonic Chamber Hall, Chicago Symphony Center, Taiwan National Concert 

Hall, Bartok Hall (Hungary), ODC Theater (San Fransisco), Le Phenix Valenciennes (FR), Royaumont (Paris), Archipel 

Festival (Geneva), Tenso Music Days (Belgium), Boston Early Music Festival, Innovation Series Taipei, Grafenegg 

Festival, and the Bartok Festival (Hungary). He has worked with the Cloudgate Contemporary Dance Company, 

Tonkünstler Orchestra, Taiwan Philharmonic, Taipei Symphony Orchestra, Chicago Civic Symphony Orchestra, Moscow 

Contemporary Music Ensemble, Asasello Quartett, TANA Quartet, Mivos Quartet, Atlas Ensemble, Ensemble 

Multilaterale, Ensemble Musicatreize, Earplay Ensemble, signal ensemble, Antico Moderno, Neue Vocalisten Stuttgart, 

Ekmeles Ensemble, Les Metabole, Princeton Singers, and Orkest de Ereprijs. He studied with Malcolm Peyton at New 

England Conservatory as well as with Chaya Czernowin, Stefano Gervasoni, and Maestro Peter Eotvos. 

 

 

Victoria Cheah (b. 1988, New York, NY) is a multi-disciplinary composer whose work has been commissioned / presented 

by andPlay, Yarn / Wire, Wavefield Ensemble, MATA Festival, Guerilla Opera, Ensemble Dal Niente, Vertixe Sonora, 

Marilyn Nonken, Trio Okho, Transient Canvas, Trio de Kooning, PRISM Quartet, and performed by others. She has 

attended academies including Sommerakademie Schloss Solitude, Darmstadt, Fontainebleau, VIPA, SICPP, The Walden 

School, and others. Her teachers and mentors include David Rakowski, Eric Chasalow, Yu-Hui Chang, Steven Takasugi,  

https://www.nickbentz.com/
https://www.jessiecoxmusic.com/
https://www.shiuanchang.com/
https://victoriacheah.com/


 
 

 

 

 

Chaya Czernowin, Philippe Leroux, Shafer Mahoney, Shawn Crouch, as well as her students and colleagues. 

 

Cheah holds a B.A. in music from City University of New York Hunter College & Macaulay Honors College and a Ph.D. in 

music composition & theory at Brandeis University. She has taught music, research, and writing related courses as an 

instructor at Longy School of Music, Brandeis University, and as a teaching fellow at Harvard University. From 2011-2015, 

Cheah served as the founding executive director of Sound Icon and has worked with new music organizations Talea 

Ensemble, Manhattan Sinfonietta, Argento Chamber Ensemble, Composit, and others towards the realization of 

contemporary music events. She currently serves as Assistant Professor at Berklee College of Music, a co-director of Score 

Follower, and a bartender at Winnie’s. 

 

 

Fjóla Evans is a Canadian/Icelandic composer and cellist. Her work explores the visceral physicality of sound while 

drawing inspiration from patterns of natural phenomena. The Mississippi Public Radio program Auto Correct describes her 

work as a “texturing fog.” Commissions and performances have come from musicians such as Bang on a Can All-Stars 

pianist Vicky Chow, Grammy-winning ensemble eighth blackbird, and the Winnipeg Symphony Orchestra. Her work has 

been featured on the MATA Festival, Bang on a Can Marathon, Gaudeamus Music Week, Cello Biennale Amsterdam 2020, 

Ung Nordisk Musik, and the American Composers Orchestra's SONiC Festival. 

 

As a performer, she has presented her own work at Cluster Festival of New Music, (le) poisson rouge, Mengi in Reykjavík, 

and at Toronto's Music Gallery. Fjóla has participated in residencies at the Banff Centre for the Arts, and KulturKontakt 

Austria, among others. She has studied composition with Julia Wolfe, cello performance with Matt Haimovitz, and 

completed a master’s degree in composition at the Yale School of Music in 2018. In September 2019 she began doctoral 

studies in composition at Columbia University where her research is supported by the Social Sciences and Humanities 

Research Council of Canada. Recent projects include a new song cycle for Dúplum duo based on a taxonomy of Icelandic 

plant life, the premiere of Self-Care by Fonema Consort, VC2 cello duo’s rendition of Ridge & Furrow featured on the 

album Beethoven’s Cellists, a performance of Lung as part of Gaudeamus Music Week 2021 by the Residentie Orkest, 

cellist Maya Fridman’s performance of Reið-Hagall-Bjarkan out on TRPTK, and the release of Bearthoven's recording of 

Shoaling on Cantaloupe Music. Fjóla is the 2017 winner of the Robert Fleming Prize from the Canada Council for the Arts. 

 

 

Winner of the 2019 Academy Award from the American Academy of Arts and Letters, David Fulmer has garnered 

numerous international accolades for his bold compositional aesthetic combined with his thrilling performances. A 

Guggenheim Fellow, and a leader in his generation of composer-performers, the success of his Violin Concerto at Lincoln 

Center in 2010 earned him international attention and resulted in immediate engagements to perform the work with major 

orchestras and at festivals in the United Kingdom, Europe, North America, and Australia. Fulmer made his European debut 

performing and recording his concerto with the BBC Scottish Symphony Orchestra under the direction of Matthias 

Pintscher in 2011. That same year, Fulmer made his debut at Tanglewood appearing with the work. A surge of recent and 

upcoming commissions includes new works for the New York Philharmonic, Ensemble Intercontemporain, Berlin 

Philharmonic, Deutsche Kammerphilharmonie Bremen, ProMusica Chamber Orchestra, Carnegie Hall, Alte Oper 

Frankfurt, BMI Foundation, Concert Artists Guild, Washington Performing Arts, Kennedy Center, Fromm Music 

Foundation, Koussevitzky Foundation, and Tanglewood. 

 

 

http://www.fjolaevans.com/
https://fulmermusic.com/


 
 

 

 

 

Mr. Fulmer was recently the recipient of both the Charles Ives Fellowship from the American Academy of Arts and Letters, 

and the Carlos Surinach Commissioning Award from BMI. He is the first American recipient of the Grand Prize of the  

 

International Edvard Grieg Competition for Composers. He has also received the ASCAP Morton Gould Young Composer 

Award, the BMI Composer Award, the Charles Ives Scholarship from the American Academy of Arts and Letters, a special 

citation from the Minister of Education of Brazil, the Hannah Komanoff Scholarship in Composition from The Juilliard 

School, and the highly coveted George Whitefield Chadwick Gold Medal from the New England Conservatory. Fulmer 

appears regularly and records often with the premier new music ensembles in New York, including the International 

Contemporary Ensemble, Talea Ensemble, Argento New Music Project, Speculum Musicae, the Group for Contemporary 

Music, and the New York New Music Ensemble. His work has been recorded by the Ensemble Intercontemporain. He has 

appeared recently on the Great Performers Series at Lincoln Center, The Chamber Music Society of Lincoln Center, and 

Live from Lincoln Center broadcasts. He graduated from The Juilliard School. 

 

Juno Award-winning Canadian composer Vivian Fung has a unique talent for combining idiosyncratic textures and styles 

into large-scale works, reflecting her multicultural background. Praised by the Philadelphia Inquirer for her “stunningly 

original compositional voice,” and by National Public Radio for being “one of today’s most eclectic composers,” Ms. Fung 

has numerous compositions to her credit, including Clarinet Quintet: Frenetic Memories, a reflection on her travels to 

visit minority groups in Yunnan, China; Earworms, commissioned by Canada’s National Arts Centre Orchestra, 

which musically depicts our diverted attention spans and multi -tasking lives; and The Ice Is Talking for solo 

percussion and electronics, commissioned by the Banff Centre,  using three ice blocks to illustrate the beauty and 

fragility of our environment. Fung has a deep interest in exploring cultures through travel and research. With a 

grant from the Canada Council, she and Royce Vavrek will travel to Cambodia in 2023 to continue research for a 

new opera based on her family’s experience surviving the Cambodian genocide.  

 

Highlights of upcoming performances include the world premiere of Vivian Fung’s fifth Str ing Quartet by 

Canada’s Lafayette String Quartet and a new piece for Houston’s ROCO; international performances of her 

critically-acclaimed elegy for the pandemic, Prayer, including concerts throughout U.S. and Canada and a 

version for viola and piano championed by the Carr-Petrova Duo in Israel and Bulgaria; and the European 

premieres of A Child's Dream of Toys at Germany’s Theater Erfurt, Baroque Melting with Switzerland’s Berner 

Symphonieorchester led by Gemma New, and Prayer by the Argovia Philharmonic.  Mary Elizabeth Bowden 

tours her Trumpet Concerto to Philharmonia Northwest, Waynesboro Symphony, San José Chamber Orchestra. 

Fung is the 2023 Composer-in-Residence at Alba Music Festival Composition Program in Italy.  

 

A portrait album featuring the Jasper Quartet in Vivian Fung’s first four string quartets will be released on Sono 

Luminus in 2023, and Elizabeth Bowden has recorded her Trumpet Concerto with the Chicago Youth Symphony 

Orchestras for future release on Çedille Records. Ms. Fung has received numerous awards and grants, including 

the 2015 Jan V. Matejcek New Classical Music Award for achievement in new music from the Society of 

Composers, Authors, and Music Publishers of Canada (SOCAN), a Simon Guggenheim Foundation Fellowship, 

the New York Foundation for the Arts’ Gregory Millard Fellowship, and grants from ASCAP, BMI, Amer ican 

Music Center, MAP Fund, American Symphony Orchestra League, American Composers Forum, and the Canada 

Council for the Arts.  She is an associate composer of the Canadian Music Centre and served on the board of the 

American Composers Forum.  

 

https://vivianfung.ca/
http://vivianfung.ca/music/clarinet-quintet-frenetic-memories/
http://vivianfung.ca/music/earworms/
http://vivianfung.ca/music/the-ice-is-talking-percussion-and-electronics/
http://vivianfung.ca/music/the-ice-is-talking-percussion-and-electronics/
https://vivianfung.ca/music/prayer
https://vivianfung.ca/music/a-childs-dream-of-toys
https://vivianfung.ca/music/baroque-melting


 
 

 

 

 

Many distinguished artists and ensembles around the world have embraced Fung’s music as part of their core 

repertoire, including the Chicago Sinfonietta, Philadelphia Orchestra, St.  Paul Chamber Orchestra, Toronto 

Symphony, Montreal Symphony, National Arts Centre Orchestra (Canada), Detroit Symphony, Vancouver  

Symphony, San José Chamber Orchestra, American String Quartet, Staatskapelle Karlsruhe, Metropolis 

Ensemble, Civitas Ensemble, and Jasper Quartet. Ms. Fung’s Glimpses for prepared piano has been championed 

by a diverse group of pianists, including Conor Hanick, Jenny Lin, Sarah Cahill, Margaret Leng Tan, and Bryan 

Wagorn. Conductors with whom she has collaborated include Yannick Nézet-Séguin, Alexander Shelley, Miguel 

Harth-Bedoya, Peter Oundjian, Cristian Măcelaru, Mei-Ann Chen, James Gaffigan, Long Yu, Andrew Cyr, Rei 

Hotoda, Barbara Day Turner, Daniel Meyer, Edwin Outwater, Steven Schick, Gerard Schwarz, and Bramwell 

Tovey.   

 

Born in Edmonton, Canada, Ms. Fung began her composition studies with composer Violet Archer and received 

her doctorate from The Juilliard School in New York, where her mentors included David Diamond and Robert 

Beaser.    

 

 

Born in Banqiao, Taiwan, Chiayu Hsu is an associate professor of composition at UW-Eau Claire. She was the winner of 

Lakond prize from the American Academy of Arts and Letters, San Francisco Choral Society commission, Left Coast 

Chamber Ensemble composition contest, grand prize from Symphony Number One, Suzanne and Lee Ettelson Composer’s 

Awards, IAWM Search for New Music, Copland House Award, Lynn University international call for scores, the 2010 

Sorel Organization recording grant, music+culture 2009 International Competition for Composers, the Sorel Organization’s 

2nd International Composition Competition, the 7th USA International Harp Composition Competition, ASCAP Morton 

Gould Young Composer’s Awards, the Maxfield Parrish Composition Contest, the Renée B. Fisher Foundation Composer 

Awards among others. Her work has been performed by the London Sinfonietta, the Detroit Symphony Orchestra, the San 

Francisco Symphony, the Nashville Symphony, the Toledo Symphony, the American Composers Orchestra, the Cabrillo 

Festival Orchestra, the Flagstaff Symphony Orchestra, the Lynn Philharmonia Orchestra, the National Symphony Orchestra 

in Taiwan, Aspen Music Festival Contemporary Ensemble, Eighth Blackbird, Ciompi Quartet, and Prism Quartet. She 

received her Ph.D. at Duke University, Master of Music at Yale University School of Music, and Bachelor of Music at the 

Curtis Institute of Music. 

 

 

Malaysian-born Tengku Irfan has appeared around the world as a pianist, composer, and conductor, and has been praised 

by The New York Times as “eminently cultured” and possessing “sheer incisiveness and power”. Irfan has performed with 

orchestras worldwide with conductors Claus Peter Flor, Neeme Järvi, Kristjan Järvi, David Robertson, Robert Spano, Osmo 

Vänskä, George Stelluto, Jeffrey Milarsky, among others. His compositions have been premiered by highly acclaimed 

ensembles, and have won international awards including three ASCAP Morton Gould Awards in 2012, 2014, and 2017. 

 

Mr. Irfan started his piano lessons at age 7 and developed an interest in composing shortly after. His major debut 

performance was at age 11, performing Beethoven's Piano Concerto in E flat (Wo04) with the Malaysian Philharmonic 

Orchestra under the baton of Claus Peter Flor, where he improvised his own cadenzas for all three movements. 

 

 

 

https://vivianfung.ca/music/glimpses-piano
http://www.chiayuhsu.com/
https://www.tengkuirfan.com/


 
 

 

 

 

Other performance highlights include the Juilliard Orchestra, AXIOM, Singapore Symphony Orchestra, Sao Paulo State 

Youth Orchestra, Estonian National Symphony Orchestra, Malaysian Philharmonic Orchestra, Aspen Chamber Symphony, 

Peoria Symphony Orchestra, MDR Sinfonieorchester, Aspen Philharmonic Orchestra, Lexington Philharmonic, Minnesota 

Orchestra, and a solo recital at the la Virée classique Festival Montréal, on invitation from Kent Nagano. Irfan also won the 

Aspen Music Festival Prokofiev Piano Concerto No. 2 Competition in 2013 and was resident pianist for the Aspen 

Contemporary Ensemble for four years. His works have been premiered by the Malaysian Philharmonic Orchestra, the 

Singapore Symphony Orchestra, Peoria Symphony Orchestra, and the MDR Simfonieorchester. His orchestral composition 

titled Keraian, was premiered by the New York Philharmonic, with Case Scaglione conducting. 

 

Mr. Irfan currently studies at the Juilliard School as a double major in piano & composition under Yoheved Kaplinsky and 

Robert Beaser respectively, and also studies conducting with Jeffrey Milarsky and George Stelluto. Irfan served as 

Teaching Artist Intern for the New York Philharmonic Composer’s Bridge Program. 

 

 

Molly Joyce has been deemed one of the “most versatile, prolific and intriguing composers working under the vast new-

music dome” by The Washington Post. Her work is concerned with disability as a creative source. Molly’s creative projects 

have been presented and commissioned by Carnegie Hall, TEDxMidAtlantic, Hirshhorn Museum and Sculpture Garden, 

Bang on a Can Marathon, Danspace Project, Americans for the Arts, National Sawdust, Gaudeamus Muziekweek, National 

Gallery of Art, Classical:NEXT, and in Pitchfork, Red Bull Radio, and WNYC’s New Sounds. She is a graduate of 

Juilliard, Royal Conservatory in The Hague, Yale, and alumnus of the YoungArts Foundation. She holds an Advanced 

Certificate in Disability Studies from City University of New York and is a Dean’s Doctoral Fellow at the University of 

Virginia in Composition and Computer Technologies. She has served on the composition faculties of New York University, 

Wagner College, and Berklee Online. 

 

 

Jihyun Kim's music has been performed at numerous international venues, including Weill Recital Hall at Carnegie Hall, 

the Cloisters at the Metropolitan Museum of Art, National Sawdust, Bruno Walter Auditorium at Lincoln Center, Merkin 

Hall at Kaufman Music Center, Seiji Ozawa Hall, Harris Hall in Aspen, DiMenna Center, Palazzo Medici Riccardi in 

Florence Italy, and Seoul Arts Center in Korea.  Eminent ensembles, such as the American Composers Orchestra, Aspen 

Conducting Academy Orchestra, Cornell Symphony Orchestra, Cornell Festival Orchestra, Tanglewood New Fromm 

Players, Aspen Contemporary Ensemble, Da Capo Chamber Players, JACK Quartet, PUBLIQuartet, Society for New 

Music, Asciano Quartet, Switch Ensemble, Karien Ensemble, and Chanticleer LAB Choir, and were featured in the 

Underwood New Music Reading, Tanglewood Music Center, Aspen Music Festival, Mayfest, USF New Music Festival, 

Midwest Composers Symposium, and Korean Music Expo have presented Ms. Kim’s compositions. 

 

Ms. Kim was the winner of the Consortium Commission from American Composers Orchestra/Alabama 

Symphony/American Youth Symphony, ASCAP Morton Gould Young Composers Award, the League of 

Composers/ISCM Composers Competition, the American Prize in Orchestral music, the Libby Larsen Prize, PUBLIQ 

Access, Florence String Quartet Call for Scores, the 32nd Chang-ak Composition Competition, the Otto R. Stahl Memorial 

Award/ Russell Distinguished Teaching Award from Cornell University, and received honorable mentions from Red Note 

New Music Composition Competition, TEMPO New Music Ensemble Call for Scores, among many others. 

 

 

https://www.mollyjoyce.com/
https://www.noeljihyunkim.com/


 
 

 

 

 

Ms. Kim is currently a doctoral candidate in composition at Cornell University and holds a master’s of music degree in 

composition from the Jacobs School of Music, Indiana University and a bachelor’s degree in composition from Yonsei 

University in Seoul, South Korea. Jihyun recently joined the Oberlin Conservatory as Visiting Assistant Professor in 

Composition.  

 

 

Described as a “rising star” by MusicWorks magazine, JUNO-Nominated composer Jared Miller has collaborated with the 

American Composers Orchestra, the Victoria and Nashville Symphonies, the symphony orchestras of Vancouver, Toronto, 

Detroit and Edmonton, The Attacca Quartet, Latitude 49, the New York City Ballet’s Choreographic Institute, the Emily 

Carr String Quartet and Standing Wave. His music has been featured and recognized in the New York Philharmonic’s 

Biennial (2014), the ISCM World Music Days (2017 & 2019), Vancouver’s Queer Arts Festival (2010, 2015 & 2019), and 

the Festival Internacional de Jóvenes Orquestas (2019.)  

 

Recent accolades include SOCAN’s Jan V. Matejcek Award, young composer prizes from the SOCAN and ASCAP 

Foundations, and a nomination for the 2020 JUNO Award for Classical Composition of the Year. He has also held 

residencies at the Banff Centre, I-Park’s International Artist-in-Residence Program, and with the Victoria Symphony from 

2014-2017.  

 

An advocate for musical education and outreach, Miller has taught and performed at The Juilliard School’s Music 

Advancement Program, the Vancouver Symphony Orchestra Connects Program, BC’s Health Arts Society, Vancouver’s 

Opera in the Schools, and New York’s Opportunity Music Project. Mr. Miller holds a doctoral and a master’s degree from 

the Juilliard School where he studied with Samuel Adler and John Corigliano. He has also studied at the University of 

British Columbia with Stephen Chatman, Dorothy Chang, Sara Davis Buechner, and Corey Hamm. He is currently 

Assistant Professor of Music Composition at Dalhousie University. 

 

 

Tom Morrison (b. 1992) is a composer of acoustic and electroacoustic music. He has written for leading new music 

groups, including the Aizuri Quartet, Alarm Will Sound, Latitude49, Sö Percussion, Contemporaneous, Yarn/Wire, and 

Albany Symphony’s new music chamber orchestra, Dogs of Desire, among others. His work has been released on Eric 

Huckin’s album, Drifter, and Robert Fleitz’s album, Leaving a Room. Recently, he contributed the title track to Red Dog 

Ensemble’s debut album, Neon and Oak. He won the 2016 Thailand International Composition Festival Competition and 

first place in the 2021 Symphonia Caritas Competition for first-generation college students. Mr. Morrison is a graduate of 

the Juilliard School (MM) and the University of Montana (BM) in Missoula, where he cultivated his love for nature and the 

environment. He holds an MFA and Ph.D. from Princeton University, where he will be a Post Graduate Researcher in the 

fall 2023 semester. 

 

 

Hailed by the New York Times as “ravishing and engulfing,” Gity Razaz’s music ranges from concert solo pieces to large 

symphonic works. With intense melodies and inventive harmonic languages, Gity’s compositions are often dramatically 

charged. As described by John Corigliano: “…her Middle Eastern roots have merged with her Western sensibilities to 

produce music that is both original and startling. She is on her way to becoming a major force in contemporary music.” Ms. 

Razaz is an active collaborator involved in projects across disciplines from opera and modern ballet to electro-acoustic 

sonic landscapes. 

https://jaredmillermusic.wordpress.com/
https://tom-morrison.com/
https://www.gityrazaz.com/


 
 

 

 

 

She has been commissioned by the BBC Symphony Orchestra for the Last Night of the BBC Proms at London’s Royal 

Albert Hall and by the Houston Grand Opera. Ms. Razaz’s music has been commissioned and performed by Washington 

National Opera, Seattle Symphony, Brooklyn Youth Chorus, Milwaukee Symphony Orchestra, Philadelphia Chamber 

Music Society, National Sawdust, National Ballet School of Canada, Ballet Moscow, Chicago Composers Orchestra, 

Chautauqua Opera Company, Amsterdam Cello Biennale, La Jolla Symphony and Chorus, American Composers Orchestra, 

former cellist of the Kronos Quartet Jeffrey Zeigler, violinist Jennifer Koh, cellist Inbal Segev, violinist Francesca 

dePasquale, Juilliard Symphony Orchestra, Norwegian string ensemble 1B1, Metropolis Ensemble, New York 

Choreographic Institute, American Festival for the Arts, and classical guitarists Duo Noire, among many others. 

 

 

Sugar Vendil is a composer, pianist, and interdisciplinary artist based in Lenapehoking, known as Brooklyn, NY. A late 

bloomer, she began making her own work after over a decade of primarily performing as a pianist with her ensemble The 

Nouveau Classical Project (2008-2021) and started dancing in 2020. Her compositions span acoustic and electronic music, 

and her interdisciplinary practice integrates sound and movement which germinates from a kinesthetic and improvisatory 

approach. Ms. Vendil was awarded a 2022 NPN Creation Fund grant and a 2021 MAP Fund grant to support “Antonym:the 

opposite of nostalgia,” a memoir of a Filipinx American childhood. Her work “Simple Tasks 2” is included in Jennifer 

Koh’s Grammy-award winning album “Alone Together.” 

 

Ms. Vendil enjoys collaboration. In 2021, she scored Jih-E Peng’s short film “May We Know Our Own Strength” based on 

Amanda Phingbodhipakkiya’s installation of the same name. Vendil is part of choreographer Emily Johnson/Catalyst’s 

“Being Future Being.” Her album, “May We Know Our Own Strength” is available on Gold Bolus Recordings.  

 

 

Wang Meng (王萌）is a Chinese composer currently based in Cincinnati. Her music has been performed internationally by 

notable orchestras and ensembles, including the Brussels Philharmonic, Cincinnati Symphony Orchestra, Columbus 

Symphony, Jacksonville Symphony, MSM Composer's Orchestra, China Youth Symphony; Aspen Contemporary 

Ensemble, Thin Edge New Music Collective, Longleash Trio, F- Plus Ensemble, among others. Ms. Wang served as a 

composer fellow at Aspen Music Festival, Cabrillo Music Festival, and was selected to participate in 2019 ['tactus] Young 

Composers Forum with Brussels Philharmonic and American Composers Orchestra EarShot readings in 2018. Recent 

commissions include a percussion ensemble piece for Shanghai Symphony in Chamber Concert series and a piano concerto 

for CCM Concert Orchestra.  

 

Ms. Wang is currently pursuing her DMA in composition at the University of Cincinnati College-Conservatory of music 

under the guidance of Prof. Douglas Knehans. She earned her Master's degree at Manhattan School of Music. Her primary 

instructors include composers Wenchen Qin, Reiko Füting, and Andreia Pinto Correia. 

 

 

Xinyang Wang is a contemporary classical composer who has received numerous international accolades. He holds a 

Bachelor's Degree in Music Composition and Theory from the Sichuan Conservatory, where Prof. CHANG Yingzhong 

mentored him. He further pursued his studies at the Manhattan School of Music, earning a Master's Degree, and recently 

completed his Ph.D. in Music Composition and Theory at the University of Pittsburgh in August 2022, under the guidance 

of Profs. Eric Moe, Mathew Rosenblum, and Amy Williams. 

 

http://sugarvendil.com/
https://www.mengwangmusic.com/
https://www.music.pitt.edu/people/xinyang-wang


 
 

 

 

 

Mr. Wang's compositions are characterized by an innovative blend of Eastern and Western traditions. His work has been 

recognized with the First Prize of the 2020 Toru Takemitsu Award, and he has collaborated with prestigious orchestras such 

as the Tokyo Philharmonic and Pittsburgh Symphony Orchestra. With dedication and passion, Wang continuously pushes 

the boundaries of contemporary classical music. 

 

 

Composer and sonic artist Nina C. Young creates works ranging from acoustic concert pieces to interactive installations 

that explore aural architectures, resonance, timbre, and the ephemeral. Her music has garnered international acclaim 

through performances by the American Composers Orchestra, the BBC Symphony Orchestra, the Minnesota Orchestra, the 

New York Philharmonic, the Philadelphia Orchestra, the Phoenix Symphony, the Nouvel Ensemble Moderne, the Aizuri 

Quartet, Sixtrum, the JACK Quartet, and wild Up. Winner of the 2015-16 Rome Prize, Nina has received recognition from 

the Guggenheim Foundation, the Koussevitzky Foundation, the Civitella Ranieri, Fromm, the Montalvo Arts Center, and 

BMI. Recent commissions include Tread softly for the NYPhil's Project 19, a violin concerto for Jennifer Koh with the 

Philadelphia Orchestra and the Los Angeles Chamber Orchestra, and a multimedia performative installation piece for the 

American Brass Quintet and EMPAC’s EMPAC’s High-Resolution Wave Field Synthesis Loudspeaker Array. Ms. Young 

holds degrees from MIT, McGill, and Columbia, and is an Assistant Professor of Composition at USC's Thornton School of 

Music. She serves as Co-Artistic Director of NY-based new music sinfonietta Ensemble Échappé. Her music is published 

by Peermusic Classical. 

 

 

 

 

For further information, please contact Hemsing Associates at 212-772-1132 or visit www.hemsingpr.com.  
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https://www.ninacyoung.com/
http://www.hemsingpr.com/

